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Ohad Naharin has never met a corner he couldn't turn into a curve. His Israeli 
Batsheva Dance Company dancers constantly snaked around themselves and each 
other in "Deca Dance" on Thursday night at the Kennedy Center's Eisenhower 
Theater.  
 
The work puts a collage of excerpts from nine Naharin pieces in conversation with 
each other. A woman performed a solo from "Naharin's Virus" in a costume from 
another piece and a thong-wearing stilt walker strutted onstage as other dancers 
finished "Black Milk." "Deca Dance's" montage-like quality made the sum of the 
evening's parts difficult to judge, though the parts and the transitions the 
choreographer built between them were engaging and beautiful.  
 
Batsheva's audience was a spirited one, especially after a number in which company 
members with deadpan faces, dressed in boxy black suits and wide-brimmed black 
hats, moved into the audience, each dancer inviting one person onstage.  
 
A social experiment ensued as the Batsheva dancers waltzed, then slam-danced 
around their new partners, finally falling to the floor as one audience member stood 
alone center stage.  
 
In another, less gimmicky section, Naharin created one of the most ingenious chair 
dances ever -- the chair dance being a cliche in the dance world.  
 
Dancers sit in a semi-circle of chairs and, as a loud musical countdown plays, each 
arches into the air in a wave that ends with the last dancer falling to the floor as 
though he has been shot  
 
The order of "Deca Dance," according to the program, is "subject to change," so last 
night's performance, the closer of the company's two-night stay, might have been 
different than Thursday's.  
 
-- Clare Croft  
 


