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'Deca Dance' is an extraordinary feast of movement 

By ALICE KADERLAN 
SPECIAL TO THE POST-INTELLIGENCER 

Watching "Deca Dance" by choreographer Ohad Naharin, artistic director of Batsheva 
Dance Company, is like enjoying the tasting menu at France's finest restaurant. Virtually 
every morsel is different, and wonderful.  

"Deca Dance" is a pieced-together creation of sections from eight different Naharin works 
and seeing the selections in this way provides an opportunity to appreciate the full range of 
his extraordinary talent. 

The most memorable section comes from "Anaphaza." Set to a hard-driving rendition of a 
simple Passover song, it features a group of dancers in black suits seated in a semi-circle. 
As the music pounds away, the dancers flail about, fall off their chairs and gradually shed 
their clothes as though at an interrogation. It's a harrowing piece, even in the sole section 
showcased here, and not surprisingly occasioned the first question at Wednesday night's 
post-performance discussion with Naharin.  

Almost as powerful, and with much of the same intensity, is a section from "Naharin's 
Virus." A line of dancers in white high-neck leotards and black tights gyrate frenetically to 
the sounds of traditional Middle Eastern songs. Like much of Naharin's choreography, the 
movement features deep contractions, arms and legs at sharp angles, and there is great 
passion and remarkable uniformity among the dancers. 

As this program demonstrates, Naharin can choreograph in many different styles and for 
many different groupings. But the works that stand out the most are his ensemble pieces, 
and especially those done in a line or something close to it, like the semi-circle of 
"Anaphaza." 

In the section from "Sabotage Baby," women in tuxedos parody the words to a popular love 
song and though their movement is more mime than dance, the effect is riveting. 

In a section from "Moshe," the company does a kind of electronic jive dance in which, at 
one level, it seems that each member is going in a different direction. Yet there is a 
remarkable coherence to the ensemble and a distinct pattern to the physical relationships 
among the rotating dancers. 

And then there is "Zachacha," always an audience favorite because it literally reaches out 
to the audience. Each time it's performed, the Israeli dance company somehow manages to 
bring up on stage some funny, some fabulous, some flaky and some just plain folks who 
help turn "Zachacha" into an actual work of art. 

 


