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Masters o f  Cultural and Stylistic Fusion in 
As LIIICOIII C C ' I I ~ ~ ~  OLII of Doo1.s 

aud~encr ~~~~~~~~~~s searclled. 
with incre;ls~ng urgency, for e~rlp- 
ty seats In Unnlroscli Park on f'1.1- 
day night, dancers warnled 1111 on 

the band shell stage. 
(.)~le trio executed DANCE .. 
s~lky nloves you uiiglir 

REV,IEW find in a club. wliile a 
tall man sank into 

, " ~ ~ ~ ~ &  deep plies, usrng stage 
scaffoldi~ig as his 

barre: I[ w:is a perfect teaser tor 
(he happy ~~insll-ul> of forms :ultl 

styles tliat lay ahead in a two- 
and-a-half-hour feast of works by 

:'\r~liitnge Gol~c! Dance il l  col- 
laboration with the band Burkina 
Electric and Eviderice. a Dance 
Conipany. 

Karole Armitage ant1 Ronald K. 
Brown, the artistic director of Ev- 
idence, are each masters at 
blcnding disparate traditions. 
You know fusion (that dreaded 
word) is working when the term 
[lever occurs to you, when you 
don't stop to identify the variotls 
vocabularies but simply sink un- 
resistingly into the whole, like 
slipping irito water at just the 
right temperature. To watch 

these clioreogriil)l~urs is ro seth 
two artists in con\,ersatio~~ iv~rh 
~~nposing traditions and liisroric~?;. 
paying homage to the past wliilc3 
exploring ways 11) go foru,ard. 

Mr. Bro\vn, in his dances, is 
often talking with the whole of 
the African diaspora, and Burki- 
na Electric's irresistible brew of 
West African music and electron- 
ica woultl seen1 a more natural fit 
for him than for Ms. ..\nnirage, 
who has spent nii~cli of her career 
figuring out ho\v to push ballet in 
new directions. But with "Sum- 
mer of Love," a preview of a work 

a Mash-Up o f  Their Very Own 
rlint ivi l l  Ii;~ve its prcrnlcarc 111 Ila- 
ly tlils ycar. she has it scsy. r~c:lily 
layered hir on hc~'  I I ; I I I ~ S .  

hls Arniirnpt. is all II~I(~IIS~JI! .  
brig111 \voniari. and I I C I -  clio~'cc~g- 
raptly so~netirnes suffers fro111 
bl-ainy excess. Bur "Su~nmer of 
Love." with its e\rer-i~l-fl~[x corri- 
niunity of instrumentalists, sing- 
ers and dancers (weal-ing fcstivc- 
Iv sophisticated retro costunles 
by Peter Spelioporllos j, doesn'r 
seen1 overthought; it  seems fclt. 
and deeply so. Not thar iherc 
aren't ideas here - of 11olv we co- 
exist and don't, h o ~  w~ relilt C' 
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~(le;is :ire in1 ~ I I I S I I .  rill. 111o-*~- 
I I I ~ ~ I I I ,  rlijt 111i1)osv~I O I I  1 1  

\\'Iia~ IS I I I I J S I  tsx( i1111g ( : I S I I I ( ,  
I rc~n~ rlita ~ ; I I ) I . I I ~ I I s ~ ~  C~I;II ' ISI~I;I! : I  
singer \In! 1.1ngnlii irrlcl t1r.r liat.L:- 
1111 ti;lnccrs j is scbcsi~lg 11s. : \ I . I I ~ I I -  

; ~ g c  u.nrk t h r e ~ u ~ l ~  icltb;~s oi  p,\rt. 
ncrillg. Ilcl' \t'otllc~ll SV(.III lili,. 
11ext-gelll~r~ltioll llilllc~rlll:i~. 1111- 

possibly long- n ~ ~ d  stror~g-lir~~l)c~cl 
and unahaslietlly sesuill as tlirv 
lash their legs nhoor tIic.ir ~ill>n: 
hlegumi Eda't; t111r.r with 1111: gui- 
tarist b'cr~dc. K. R1;is.s is p i~ r t~ ( , i~ -  
larlg fiel-ce. It's 200S. ; I I I ( I  rli~sc. 
are no longer punk I)allcrin;is. as 
Ms. Armitagc was once ci~lled. 
But thev're certainlv street. 
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Armitage Cone! b c e ,  Burkina Electric and Evidence, a Dance Cornmy Members of Karole ~rrnitage-s troupe. above, cppeored I P I  n program (11 ~, lnco/ ,~  C.C,IL(V O N ,  n i  D O ~ : : S  on Frirlfi.. 




